PAGE  
2

ENGL 4200: Early Modern Special Topic



W. Scott Howard

Poetics & Historiography





SH 387-E

Thursdays: 6:00-9:50





303-871-2887

Winter Quarter, 2009





showard@du.edu
CRN 3984






http://www.du.edu/~showard/
Sturm Hall 480
COURSE DESCRIPTION: In “An Apology for Poetry” (1595)—often cited as a text that epitomizes English Renaissance poetics—Sir Philip Sidney elevates poetry above philosophy and history, arguing that “the poet only bringeth his own stuff, and doth not learn a conceit out of a matter, but maketh matter for a conceit.”  Which theories of poetry and history (from England and the Continent) have the greatest influence upon Sidney?  Which challenge Sidney’s model?  And how do other English dramatists, poets, and writers (women and men) work within and against that dynamic context of power relations among competing fields/forms of discourse & knowledge from Plato (c. 427-347 BCE) to Katherine Philips (1631-1664), Aristotle (c. 384-322 BCE) to Margaret Cavendish (1623-1673)?  This class will investigate a major topic in the early modern era: the relationship between poetics and historiography.  Beginning with Plato and Aristotle, students will study the works (both canonical and non-canonical) of Continental and English philosophers, poets and historians from the 13th through the 17th century.  The course will also involve examinations of recent scholarship, theory and criticism in the field.  Students are requested to be prepared to discuss the following texts at the first meeting: Plato’s Republic, Book X; and Aristotle’s Poetics.
COURSE URL: https://portfolio.du.edu/showard 

More Information: Poetics and Historiography (ENGL 4200: Early Modern Special Topic) fits into a few possible distribution requirements in the English Department’s graduate program, including: the concentrations, either Rhetoric & Theory, or Literary Studies; and the historical periods of study, either before 1700, or between 1700 and 1900.  As with any trans-historical class offered at the graduate-level, the department’s default policy is that the student’s final project may determine the matching distribution requirement and/or program concentration (with approval of the Graduate Director).  Final projects for this course will be determined according to individual student proposals and may include a variety of theoretical, creative, and literary/cultural/scholarly approaches.

While the primary focus for literary & cultural studies in this class will fall within the 16th and 17th centuries (mainly in England), the primary focus for our studies in poetics, historiography, philosophy, and literary theory & criticism will cover a robust and diversified, international scope from Classical times through the early modern and into the modern era.  Within that capacious context, we will pay special attention to important early modern and modern schools of thought, cultural developments, and artistic practices that have deep roots in earlier time periods, such as: the poetics of the sublime; neo-Classical aesthetics; materialist philosophy, and various theories about poetic indeterminacy, contingency, and eidetic making.  We will also recover an almost forgotten conversation about poetic fictions and simulacra.  All of that is essential for an informed understanding of the emergence of modernism, postmodernism, and other more recent –isms, including anti-absorptive & post-avant writing, and even flarf poetry.  To that end, this course will dovetail with a second class addressing Anglo-American poetics & historiography from the 18th century to the present, which is currently planned for Spring Quarter, 2010.

TEXTS:

Adams, Hazard, ed.  Critical Theory Since Plato.  3rd ed.  Fort Worth: Heinle, 2004.  ISBN: 0155055046; 

$124.95.  [Used copies available via Amazon, http://www.amazon.com/].

Bowerbank, Sylvia, and Sara Mendelson, eds.  Paper Bodies: A Margaret Cavendish Reader.  Toronto: 

Broadview Press, 2000.  ISBN: 1-55111-173-X.  $19.95.

Breisach, Ernst.  Historiography: Ancient, Medieval, & Modern.  2nd ed.  Chicago: The University of 

Chicago Press, 1994.  ISBN: 0226072789; $20.00.

Rivers, Isabel.  Classical and Christian Ideas in English Renaissance Poetry.  2nd Ed.  New York: 

Routledge, 1994.  ISBN: 0415106478; $41.95.

Shakespeare, William.  King Richard II.  Ed. Charles R. Forker.  London: Thomson, 2002.  ISBN: 

1903436338; $14.99.

DU Bookstore: http://www.dubookstore.com/denver/ 

All of the required texts may also be found as used copies (so much cheaper), including Critical Theory Since Plato.  Earlier editions of that anthology will be sufficient for our work, especially the 1992 edition, which may be purchased used for between $20 and $40.

Other Documents: TBA, articles, essays & selected electronic texts via Early English Books OnLine, http://library.du.edu/, Renascance Editions, http://darkwing.uoregon.edu/~rbear/ren.htm, and/or other digital resources.

ASSIGNMENTS: (guidelines forthcoming)
1 Commonplace Book: 10%
5 Works: 50%
1 Final Project Proposal: (required, but not graded)
1 Final Project: 40%
Note on grading: The Check System: I’ll be grading your five Works with a check system that will follow these guidelines: A check plus on all your Works will translate into a grade of 4.0/A for that percentage of your overall grade in the course.  Each check will reduce your grade for that component of your overall grade in the course by -0.5.  Each check minus, by -1.0; each missing Work, by -2.0.  If you receive less than a check plus on any of the Works, you’ll have the option to revise & resubmit for a higher grade.  Those revisions (original w/ comments plus the new version) will be due by the beginning of the next class.  I’ll be grading your Commonplace Book and your Final Project with letter grades (and comments).
CALENDAR: (subject to changes)

Week 1

Poetics: Classical Foundations
1/8

Plato & Aristotle

‘Historical Figuration’ & beyond, http://mysite.du.edu/~showard/Hist.Fig.pdf 

Week 2

Poetics: Classical Foundations
1/15

Work #1
Plato & Aristotle

‘Historical Figuration’ & beyond, http://mysite.du.edu/~showard/Hist.Fig.pdf 

Rivers: chapters 3, 6, 11 & 12

Event: Peter Cole & Adina Hoffman, 8:00, Sturm 451

Week 3

Poetics: Classical Foundations & Continental Contexts
1/22

Plato & Aristotle

Adams: Horace, Tacitus, Longinus, Philostratus, Plotinus, St. Augustine, Boethius, 

Aquinas, Alighieri & Boccaccio

Rivers: chapters 3, 6, 11 & 12

Week 4

Poetics: Continental Contexts
1/29

Work #2
Adams: Scaliger, Castelvetro, Sidney, Bruno, Mazzoni, Tasso, Bacon, H. Reynolds & 

Hobbes


Rivers: chapters 1, 2, 4 & 9
Week 5

Poetics: Continental Contexts & Beyond
2/5

Adams: Corneille, Dryden, Boileau-Despreaux, Locke, Dennis, Pope, Vico, Hume, 

Burke, Young, Johnson, Lessing & J. Reynolds


Rivers: chapters 1, 2, 4 & 9
Week 6

Historiography: Classical Foundations
2/12

Work #3


Breisach: chapters 1-7


Rivers: chapters 5, 7, 8 & 10
Cavendish: Blazing World
Week 7

Historiography: Early Modern Contexts
2/19

Final Project Proposals
Breisach: chapters 7-14


Rivers: chapters 5, 7, 8 & 10


Cavendish: Blazing World
Week 8

Poetics & Historiography: Cavendish & Shakespeare
2/26

Work #4


Adams, Breisach, Rivers: review


Shakespeare: Richard II
Week 9

Poetics & Historiography: Cavendish & Shakespeare
3/5

Work #5

Adams, Breisach, Rivers: review

Shakespeare: Richard II
Week 10
Research & Writing
3/12-3/15
DU Examinations
3/12-3/15
Commonplace Book
Final Project
WWW RESOURCES:
Libraries:
University of Denver Penrose Library: http://www.penlib.du.edu/
Iliff School of Theology Taylor Library: http://www.iliff.edu/taylor_library/index.htm
Huntington Library: http://www.huntington.org/
The British Library: http://portico.bl.uk/
Journals:

Appositions: Studies in Renaissance / Early Modern Literature & Culture: http://appositions.blogspot.com/ 
Early Modern Literary Studies: http://www.chass.utoronto.ca/emls/emlsweb.html 


Kemps nine daies vvonder.  Performed in a daunce from London to Norwich.  Containing the pleasure, paines and kinde entertainement of William Kemp betweene London and that Citty in his late Morrice.  Wherein is somewhat set downe worth note; to reprooue the slaunders spred of him: many things merry, nothing hurtfull.  Written by himselfe to satisfie his friends.  London: E. A. for Nicholas Ling, 1600:  http://www.uoregon.edu/~rbear/kemp.html 
