Course Syllabus, Fall 2019
Anthropology 3060, Seminar: Cultural Narratives

Dr. Bonnie Clark
"The universe is made of stories, not atoms."  Muriel Rukeyser
Class: Tuesday and Thursday, 4 – 5:50 pm, Sturm 154
Office Hours: Tuesdays and Thursdays 10-11 am & 2-3 pm, Sturm Hall 142
other times available by appointment

Phone: (303) 871-2875
Email: bclark@du.edu
Course Description:  Human beings are natural storytellers.  Whether reciting oral traditions or recounting personal experience, people everywhere use narratives as a way to express and to understand themselves.  This course approaches cultural narratives from two angles.  First, it explores the ways that anthropologists elicit, study, and create narratives, whether through ethnographic observation, gathering folklore, archaeological interpretation, and even comic books.  Second, the class investigates narratives that, although produced by non-anthropologists, engage with anthropological issues such as tradition, religion, and identity.  The narratives will include short stories, plays, poetry and film.  These two approaches will be framed by theoretically informed readings about narrativity, both from the social sciences and the humanities.  The class will involve intensive reading and writing, and it will make use of both discussion and workshop formats.  Each student in the course will complete a research and writing project on cultural narrative.

Texts: There are four required, and one recommended book for this class, all of which are available at the DU bookstore in Driscoll.  There are a number of additional readings which are available on-line through the course website.
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A Note about Virtual Distractions: This class revolves around engagement with texts, ideas, and a learning community.  We will host a number of visitors who have volunteered their time to enhance your education.  You cannot fully contribute to the community of class while you are virtually elsewhere (e.g. on the internet).  Make sure to turn off and store your phone before the start of class.  If you choose to use your computer to take notes or access readings, switch to airplane mode prior to class, unless otherwise instructed.  A greater engagement with your screen than your colleagues will be noted in your class participation grade.

Course Requirements: This class has two major requirements: class participation and research.  Each member of the class needs to be prepared to contribute to in-class analysis of the course readings.  For the days devoted to discussion, students need to come to class with a well-composed discussion topic.  Discussion topics about either reading content or the methods employed by the author are encouraged.  Students also need to be engaged in small group and workshop exercises.  Secondly, the class will involve original research, which will result in the creation of a cultural narrative.

Your grades will be based on your class participation, research, and written work.  The major written work will be the write-up of your research project, however, there will also be a smaller assignment, a project on narrative interviewing.  The grades will be weighted as follows:

Workshop Expansion


20%

Class Participation


40%

Research Project:


40%

Course Organization: The course is generally organized so that one day of each week is devoted to in-class discussion of readings and the other will involve workshops, films, or small group work.  Discussion days (for which you will need to have a discussion topic prepared) are marked with a letter A, B, or C, designating the discussion group who needs to prepare a topic for that day.  All students, however, should complete the reading and be prepared to contribute to discussion.  The outline of topics below includes the readings you will be expected to be familiar with each day of the course.  
	Date
	Topic
	Reading
	Due in Class

	Sept 10
	Introduction to the class
	
	

	Sept 12

(A)
	Narrative Theory
	Ochs and Capps 1996, Bruner 1991, Hendry 2010
	

	Sept 17
	EthnoGRAPHICS workshop: Guest Jen Shannon
	Atalay et al. 2017, Start Hamdy et al. 2017
	

	Sept 19

(B)
	Ethnography & narrative
	Finish Hamdy et al. 2017, Osella and Osella 2006
	

	Sept 24

(C)
	Life History as Ethnography
	Turner & Ehlers 2002
	

	Sept 26
	Life History workshop
	
	

	Oct 1

(A)
	Health, Personal Narratives, and Performativity 
	Langellier and Peterson 2004, Means 2013, DasGupta and Charon 2004
	

	Oct 3
	Community theatre workshop: Guest Janna Goodwin
	“Keeping a Breast-Part 1” (Video)
	

	Oct 8

(B)
	Performing history
	Basso 1996 (Preface & Chaps 1-2); Glassie 1996 (Preface, Chaps 3 & 4)
	

	Oct 10
	Workshop: History, Place, & Folklore
	
	

	Oct 15

(C)
	Stories at Work
	Basso 1996 (Chaps 3-4); Glassie 1995 (Chap 2)
	Draft project proposal

	Oct 17
	Workshop project proposals
	
	

	Oct 22

(A)
	Archaeology and narrative
	Joyce 2002, Spector 1991, 

Archaeologists as Storytellers
	Final project proposal

	Oct 24
	Workshop: Archaeological Storytelling
	
	

	Oct 29

(B)
	Poetry and narrative
	Anatharam 2009, McHale 2009
	

	Oct 31
	Poetry workshop: Guest Scott  Howard 
	TBD
	

	Nov 5

(C)
	Fiction as cultural text
	Alexie 1993; Dillard 1982
	

	Nov 7
	Translating narrative:

Smoke Signals
	Alexie 1999
	Workshop expansion assignment

	Nov 12

& 14
	Project Presentations
	
	

	Nov 19
	Final Project Due by 4 pm
	
	


Details about class assignments

Discussion Topics for Seminar: Rather than relying entirely on what the instructor finds to be important in these readings, seminars will be strongly shaped by you and your fellow students.  Throughout the class you will be responsible for providing discussion topic for the days your group is assigned.  For those class periods, while reading and taking notes on the course materials, you should identify something in your reading to further explore in class.  This should not be merely a question for the instructor (although that might be something to bring up in class), but rather your topic should be an issue the entire class can profitably explore.  Your topic might be a noteworthy passage, an issue that cuts across multiple readings, or an author’s position you would like to scrutinize.  As written, it should be concise: 3-4 sentences at most.  You will be able to expand on your written version of the topic when you present it to the class.  Discussion topics need to be posted by 10 am the day of class to the appropriate Canvas discussion tab.
Workshop expansion: Most Thursdays the class will be devoted to different kinds of workshops that engage with cultural narratives in some form.  In consultation with the professor, you will expand in some way on the work done in a workshop.  That might be to expand your analysis, follow-up on a product created, or to do further reading on the topic.  Your workshop expansion should be 4-6 pages in length, cite at least one of our class readings, and indicate your engagement with the topic/technique.  
Research Project:  Your research assignment for this class is to create a cultural narrative. You can approach this as an anthropologist, meaning you are creating a narrative about culture.  Such a project might build on your narrative interview project, be an analysis of other interview data, be a popular version of an archaeological site report, a compilation of folklore, etc.  Your other option is to construct a creative narrative that speaks to anthropological themes.  This narrative needs to be written about a culture with which you are very familiar, rather than a complete fiction.  Within this scope a wide variety of narrative options are open to you: you could create a short film, compose a song, create a comic, or write a creative piece (short story/poem/essay).  The final result of your project will be an oral presentation and a 10-15 page write-up (the form of this will depend on your narrative, something we can work out on an individual basis).  A more detailed handout on this project will be given out later in the quarter.
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9/12
Ochs, Elinor and Lisa Capps


1996
 Narrating the Self.  Annual Review of Anthropology 25:19-43.

Bruner, Jerome

1991
 The Narrative Construction of Reality.  Critical Inquiry 18(1):1-21.

Hendry, Petra Munro. 
    2010  Narrative as Inquiry. The Journal of Educational Research 103(2):72-80.
9/17

Atalay, Sonya, Jen Shannon, and John Swogger,
2017  Journeys to Complete the Work: Stories about Repatriations and Changing the

Way We Bring Native American Ancestors Home. Creative Commons,  http://rammworldcultures.org.uk/wp-content/uploads/2018/01/NAGPRA-Comic-1.pdf
9/19
Caroline Osella and Filippo Osella 

  2006
Once upon a Time in the West? Stories of Migration and Modernity from Kerala, South India. The Journal of the Royal Anthropological Institute, 12(3):569-58
10/1
Langellier, Kristin and Eric Peterson

  2004 Breast Cancer Storytelling: The Limits of Narrative Closure in Survivor Discourse. In Storytelling in Daily Life: Performing Narrative, pp: 189-218. Temple University Press, Philadelphia.
Means, Casey

  2013 My First Patient.  The Intima: A Journal of Narrative Medicine. 
DasGupta, Sayantani and Rita Charon 

  2004 Personal Illness Narratives: Using Reﬂective Writing to Teach Empathy. Academic Medicine 79(4):351–356
10/8
Glassie, Henrie


1995 Passing the Time in Ballymenone.  Bloomington: Indiana University Press. Preface, pp. xiii-xx and Chapters 3-4, pp. 95-129
10/15
Glassie, Henrie (Same as above but Chapter 2, pp. 35-87)

10/22
Joyce, Rosemary


2002
The Languages of Archaeology.  Introduction, pp. 1-3, Chapter 1, pp. 4-17, Chapter 5, pp. 100-132.  Blackwell, Oxford. See also: http://www.nyupress.org/sisterstories/index.html
Spector, Janet D.


1991
What this Awl Means:  Toward a Feminist Anthropology.  In Engendering Archaeology:  Women and Prehistory, Joan M. Gero and Margaret W. Conkey, eds. Pp. 388-406.   Oxford: Blackwell. 
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