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arts derives from their objects insofar as they are variously
capable of being devised. Now the artifice of the work con-
sists not only in representing the idea of the ruling art, [8]
but aiso serves other ends. And so we can say that bridle-
making forms the bridle in accordance with the idea con-
ceived by horsemanship, but yet this bridle is not made in
order to represent the similitude of the idea, but rather so that
itcan be used in the various ways of managing horses. Hence
we see that the artifice of the fabricating arts takes its direc-
tion from another art whose sole aim is to represent and re-
semble; therefore I say that the fabricating arts cannot be
called imitative. But those arts which have the idol as object,
have an object with no other end in its artifice than to repre-

sent and resemble; hence they are justly called imitative.

And fust as philosophy has called the logical faculty rational,
not because it uses reason—ifor in this sense all the arts and
facuities are rational-—but because it has an object which
takes all its being from reason and-in reason; so I say thar the
imitative aris are 5¢ named not becaase they use imitation—
for in this sense all the arts are more or less some kind of
imitation-—but because they have objects which have no
other existence or use except by reason of imitation or in
imitation, This I believe is what Plato wished to show in the
second book of the Laws where he said, *“The rightness of
an imitation consists in this, as we said, that it is made of
such 2 nature and size that the imitation expresses the nature
and size of the object itself.”™* . . .

In this way, therefore, the idol is the object of the imi-
tative-arts. . .. [9] The idol . . . is an image and similitude of
some other thing, and it can come into being, as Plato has
taught us in the Sophist and in the sixth book of the Republic,

" either with or without our agency. And that which comes into

being without human agency has its origin either in material
things or in spirtwal. Those which originate in material
things are understood to be in that portion of visible being
which Plato in the sixth book of the Republic calls obscure.
And 5o that everyone may understand what I mean it must
be rememtbered that Plato divides existing things into two
species: one he called intelligibie; the other, visible. And
again he wished to subdivide both species into two pasts, the
clear and the obscure. Now he calls that portion of visible
things clear which inchudes plants, animals, the heavens, the
ciements, and all complex and simple things. But about the
obscure portion of the visible he has reasoned as follows:
“A portion of the visible kind contains images, for I call im-
ages first shadows, then simulacra, which appear in water

——
*Laws, 1. 668. Jowett ransiates this passage: *And the truth of an imitation

Cﬂﬁsi§ls, 48 we were saying, in rendering the thing imitated according to
Quantity and quality.”
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and in solid bodies as denseness, lightness, ete.”™ .., I be-
lieve idols are of this species. . . .
C[]2} Now coming to our proposition I say that when 1

¢ eatlier concluded that idols are the objects of the imitative
¥ arts, I did not refer to the sort of idols which originate with- &

out human astifice... .. but o those which do originate by our

P

N

&

artifice, which are born only in our imagination and our in- .,,:f‘*‘%
tEl]FEE by means of our choice and will, as idols in painti-ng, -
sculpture, and similar things. I conclude, then, that this spe-T1y sz;:’i;
cies of idol is that which is a suitable object of human imi-*¢:3 »

A " N - ot i,
tation and that when Aristotle says in the first chapser of th'et“,"‘-‘?f{iﬂg,

Poetics that all the species of poetry are imitation, he means,- &qf*-*f%,
- . . : f

its object -h derive fo-
tally from human artifice”¥. . But it appears that the words
of Suidas are contrary to this proposition; he believes that
idois which derive from human artifice are not suitabie ob-
jects for the imitative arts, but that idols joined:to a different
thing. which he calls: similitudes, are. Here are his words:
“Idols are effigies of things which do not subsist, such as
Tritons, Sphinxes, Centaurs. But similitudes are the images
of things which do subsist, such as beasts and men.”® Ac-
cording io this statement of Suidas, we have twe sorts of
imitation. One represents the true, as a painier does when he
depicts with colors the effigy of 2 man who is known; and
the other represents the caprice of the imitator, as the painter
when he depicts according to the whim of his imagination;
and we see at the same time that the idol is the object of this
second sort of imitation and that the similitude is the object
of the first. Therefore it is not true that the ido] which derives
from human artifice is a suitable object for every imitation.
{1 reply that that view of Suidas about idois is too re-

¢ Stricted and atso contrary to that held by other writers. . . .
+ [13} In addition, Plato in the Sophist has left a statement that

there are two species of imitation, one of which he calls jcas-

- e oy
ttc, representine things which are truly Tound to exist, or at 7?' <ﬁ
least have been found to exist; the other he calls fantastic, of. %,

which we have examples in paintings which are made ac-
cording to the caprice of the artist. And moreover he himseif
says in the tenth book of the Republic that the ido! is the

“Plato, Republic, V1. 509-10. See alsc Sophist, 253-36.
*Mazzoni expands his concept of the idot in Book I1; the main body of his
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Defense: *'[5641 1 say therefure that anyone who with words expounds some s, i

true coneept in a certain fashion creates idols-by means of his speaking, since c;;}‘%’
: o

each concept is a sipilitede and image of the thing omesponds, S, Sy
ind Tikewise na “accordi Pato and be like , "5,
and likewise names appear, according 1o Plato and g e, 0 be like "2t
idols and imitations of things. In this way not only history, but also natural %v:,_’ .

philosophy and every one of the other arts which ieachos something of dedls .,
with wuth, makes quasi-idols with its iappuages and imutates things with cOt- N

cepts and names,”
*Suidas is the supposed compiler of the Suda Lexicon {c. 306033, a combined
dictionary and encyclopedia gathersd from a wide variety of sources,
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baok where he asks whether the Athenians have acquired

greater glory through arms or letters, writes as follows:

They say also that one of the friends of Menander
said to him, “The feasts of Bacchus are approach-
ing; have you not made a comedy?” And Menan-
der replied, “Ihave made a comedy, for  have dis-
covered the fable and given it its order. Al} that
remains is to add the verse.”” For poets believe the -
fable to be more essential than the words, Corinna
said to Pindar when he was still young and boldly
using his eloguence, that he was ignorant of poet-
ics because he put no fables in his writings, which
18 the proper work of a poet.

And Plutarch adds, “It is certain also that Plato himself
wrote that the occupation of poetry is the c:omposmon of

fables.”"1* Lo go-g & s n«'f/b("’f; Lorifires Hut Z&é}f

@ [On the ba51s of all these authoritics and many others,
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true for its subject, and we see that because of ali that has
been said above, the idois of icastic imitation are, according
to Aristotle, poeu'c idols.

truth, for in narratir‘j_a_g_nghe wandering of ceriain heroes, he
often could not help but describe the location of cities. When

the poet adheres to geographical truth, it must be [38] said
that either he forfeits the name of poet for the time being
(yv is, completely ridiculous) or we. most.confoss. that
sometimes the true can be a poetic subject. And we havs
already shown that idols and images can be made from o true
things, both narratively and-dramatically. According 0. all
these considerations we ought to affirm two conclusions as
mue. The first is that the false is.not always necessari mywthe qf

§};b4§ct of poeiry, The second is. that, since the ‘subject of k‘*%f_,(
poetry is. someumes the true. and sometlm%_ljlemf,@ig@ i1 18 "‘;zzK
therefore necessary io establish a. peetic-subject that in itself

can-be sometimes frue and-sometimes false. 7 v

one co could easily fall in with the view of those who say that
poetry has no other sub;ect but the fabulous and false,
though joined to the verisimilar, since according to the rule
of Aristotle, verisimilitude is required in the fables of poets.

Nevertheless T say that this opinion is not correct for many
reasons, some of wiich T shall select as they come to

Therefore it seems that ‘we ought fo reject that point-of
view which s@cmed to prove that poeuc subjects are always
false. . : :
¥ CNow if we remove the false and- accept the frue in its ¥
place, we de not thereby destroy:poeiry, since we have al- /E
ready said that it can iolerate the {rue. The same can be said ;‘%, )

mind, . .. Consider first that the false veristmilar oceurs in
somgpthc;; arts which are different from poetry, as in rheto-

1371 And. in this respect | recall having read a very
fme dldl{)gue by Signor Camillo Paleottl mwﬁbalggnbg .-

shows . . . that the false verisimilar ts greatly abused by. the

of the possible, because if in poetry we-put the impossibie in " ukﬁf;}; .
its place, 1t does not by this become either improved or de- = Sem ;/-2
ficient, But if the credible is removed and the incredible put i

in its piace, the nature of poetry is totally destroyed, And on 2 /‘/3\,@
the - other hand - whoever. takes the credible and totally re- é‘?‘ ’3*
moves the possible, nevertheless has g poetic subject, ag Ar- ‘9

corrupt world in that it is a nearly universal subject of the
afts, sciences, and education. Therefore il cannot be con-
cluded that it is a fit and adequate subject of the poet’s art.
For if this were the true subject of poetry, it would mean that
poetry could not in any way be capable of fruth, and yet Plato
writes, and Aristotle confirms, and reason convinces us, that
quite the contrary is s0, Therefore Plato in the Republic and
the Laws, having approved that kind of poetry that deals with
the gods in accordance with the truth, showed that as a con-
sequence the truth is not alien to poetry.'® Likewise Aristotie
has confirmed this conciusion in three places in the Poetics. i

- In all three places, and especially in the last, we see
plainly that Aristotle concedes that poetry sometimes has the

I

“"“Were the Athenians More Famous in War or in Wisdom™" Morafia (Loeh
edition, Vol. Tv, p. 5077,

“See Repubtic, pp. 37-38. Mazzoni is reading Plato in his own way. In this
passage cited Plawo asserts that only poetry containing acceptable doctrine
be!ongs in the state, and in the passage from the Republic he Gays flatly that
Pagtry, “is not 1o be regarded seriously as attaining to the fruth,”

“See Poetips, IX. -4, and XXV, | and 5-8, pp. 55 and 64

¥

. %
& For Mazzond this involves iha-purpo\e for which idols and images are vsed. ﬁ‘v
Ini Book Til hie argues to this point, *'[564-65] But yet s | sy that e lapguage %

of history: and the arts and scienc $e poe /3%
t}?‘;ﬁ\%o treats either of history rts o sciences will use poetic £
ation, whlch we have dbovc called sam;htudmousness {simil &

¢
calse the coucepts of ph]ioeophy are not true and perfect idols (since they =,
are not made solely o represent bit to instruct aad fo disclose the iruth of ”'r;p ’v,;
things), tharefore we can say that history, and whasever else teaches things ] ¥
that are Irie, even ﬁ"Ta_y means of its ccnccph 1t fonns wdols, does not form %

e ¥

the 7 ‘fr’ ‘-r-/
dol "z:j ij} =
sofar as it e csems and resembles =\>c>r1"xf:tIfnnyg, ehe 7Se we can eonciude EA

that the hmonan and the poet wbo has ‘msmr} for khc subject of his poem f’/“f

s‘lmu}acrum, insofar as 11 is a s:mu]acmm of the truth. And the poet will be 5
constrained fo write with reater diligence than the histonan and 6 Gifafient .
bis WIEAE With many poetic ights and colors so that the simulacrum which

he wishes fo Torm may be betier seen and URAeTSi0od by everyone who Teads &,
iy poem.” |




